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. The study we have undertaken to establish the position of the AVT in the systemic transdisciplinarity paradigm proves that it is possible to include such a pivotal science as philosophy into the above mentioned paradigm.
Considering an argosy of notions and categories treated by this universal discipline, let us study AVT from the view point of three dialectic principles that every educated person remembers well from the university studies time.
The unity and conflict of opposites in audiovisual translation
Encyclopedic Dictionary of Philosophy says «a characteristic feature of any object determinable under the principle of the unity and conflict of opposites points at the source of its motion and development that lies in the given object rather than outside or in some supernatural forces. The principle provides an insight into comprehending any integral entity as a complex and dismembered system, incorporating elements and trends that aren't directly consistent. The principle of the unity and conflict of opposites disclaims the final nature of a finite form of existence in the natural environment or society, putting us on the path of understanding fragility of such forms and their evolution into higher and more developed ones as soon as they reach the end of their resources» (FES, 1983, p. 183-184) (italics is ours -V.G.).
As we can see the principle of the unity and conflict of opposites is based first and for most on such fundamental notions as integrity and system that are inseparably bounded; furthermore, they are mutually intersecting concepts which implies a possibility to use them virtually as synonyms. In regard to translation we suppose that audiovisual translation requires a systemic approach to its implementation, careful consideration of components of the film that is perceived and experienced by the audience. As to integrity, it is understood in philosophy as «a web of various objective and structural features allowing one to arrive at conclusions about an integral entity even if empirical evidence is scarce and thus sense is built-up on the basis of the existing knowledge and experience» (SFS, 2004, p. 467) , and hence it maintains creation (build-up) of the sense-image that, being, in our opinion, the fundamental concept of AVT, is to be adequately rendered in the translation of a film dialogue (Gorshkova, 2010 (Gorshkova, , 2014 (Gorshkova, , 2015 Kolodina, 2013 Kolodina, , 2014 .
The idea that system elements and trends «that are not directly consistent» appearing in the above definition seems to be the most relevant aspect of the principle of the unity and conflict of opposites representation. What way can that aspect be considered in regard to AVT?
Our considerations are grounded on the fact that, speaking about feature films, AVT falls into a specific type of literary translation taking into account that it is implemented within the context of art, to be more exact, of the art of cinematography with its own laws that are determined by the particular character of the medium (Gorshkova, 2006 (Gorshkova, /2008 . There is an opinion that «no omissions, additions or changes are allowed in literary translation. If a translated fiction text has any drawbacks, these drawbacks are to be rendered faithfully. Such translation is aimed at substituting the original for those who can't read it because they don't know the language and providing them with the means and an opportunity to revel in the text and estimate it» (Nelyubin, 2003, p. 246) . The challenge of substandard vocabulary translation holds a specific place in the context of our study (Gorshkova, 2006 (Gorshkova, /2008 (Gorshkova, , 2014 . It the quantity into quality principle). Moreover, she tested changes of the subtitles with teenagers who subjected them to fierce and forthright criticism: «J'ai également testé mes sous-titres sur des jeunes qui ont été sans pitié… Ce qui est très bien» (Boillat, Cordonnier, 2013, p. 16-17) . (Nelyubin, 2003, p. 13) . That is probably the reason why scientists excluded that fascinating field of research from their studies and mainly relied on the classical definitions of translation that had been given long before cinema, television and digital technologies came into being.
We faced the same problem in the research of film dialogue which gave us grounds to title our first monograph in a rather general way«Film Translation» (Gorshkova, 2006 (Gorshkova, /2008 . 
